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WINTER 



MA DEL K. DAY 



AWARDED FIRST HONOR 



THE ASSOCIATED ARTISTS OF PITTSBURGH 

BY GLENDINNING KEEBLE 



THE Associated Artists of Pitts- 
burgh is a society founded about 
four years ago for the encouragement of 
the painters and sculptors of that city. 
To this end, it arranges occasional social 
evenings to bring them together, main- 
tains clubrooms where they may meet for 
mutual advice and criticism, and, once a 
year, in the autumn, a public exhibition is 
held of the members' work. One of these 
exhibits was put on view October 25th, in 
the galleries of the Carnegie Institute, to 
last until the 23d of November. 

Before this organization was formed, 
the general impression, within as well 
as without the city, seemed to be that 
Pittsburgh was characteristically and al- 
most hopelessly inartistic ; but since then, 
this notion has been quite thoroughly 
disproved. The small membership with 
which it started so short a time ago has 



rapidly increased, until the enrolment 
now shows at least one hundred and sev- 
enty persons in the Pittsburgh district 
actively interested in painting or sculp- 
ture. And since the very first exhibition 
proved the society's right to be recog- 
nized and housed in the public galleries, 
each succeeding one has surpassed its 
predecessors, until the one now current 
gives the society incontestable rank be- 
side any others similarly constituted in 
the country. 

It cannot be doubted that the asso- 
ciation has itself created to a large ex- 
tent the value of the work now con- 
tributed to its exhibitions. Interested 
observers have been much impressed by 
the strides taken from year to year by 
the individual workers, under the stimu- 
lus of having a public for their achieve- 
ments, and after the experience of seeing 




PORTRAIT 



H. L. HILDEBRANDT 



SHOWN IN THE ANNUAL EXHIBITION OF 
THE ASSOCIATED ARTISTS OF PITTSBURGH 




CORA AND CLEMENCE 



A. W. SPARKS 



AWARDED SECOND HONOR 



their canvases hang side by side with the 
work of those of the members who have 
won a national reputation. There can 
be no more effective mode of instruction, 
indeed, than such competition on equal 
terms with seasoned professional men; 
and through the opportunity furnished 
by the society, a remarkable general im- 
provement is conspicuous in freshness of 
color, and power of co-ordination. 

The collection of one hundred and 
thirty-three canvases now on view, con- 
sequently, presents a virile and stimula- 
ting appearance. The literary subjects 
formerly in evidence, with their almost 
inevitable dryness of execution, are con- 
tributed by but a single man; and where 
in the earlier exhibits there was appar- 
ent a tendency to echo the performance 
of others, in this one the individualities 



are throughout strongly marked. There 
can be no shadow of doubt but that this 
organization has been of inestimable 
benefit to the artistic life of the city, 
and that it stands now deserving of at- 
tention independent of its local char- 
acter. 

The jury of selection was this year 
composed of three members of the so- 
ciety who now live in the East — George 
R. Brill, Howard L. Hildebrandt and 
Leopold G. Seyffert; and three residents 
of Pittsburgh — A. H. Gorson, Alfred 
F. King and Elizabeth B. Robb; while 
the association's president, James Bonar, 
acted as chairman. 

Of the graduated honorable mentions 
awarded by this jury, the highest went 
to Mabel Killam Day for a painting en- 
titled "Winter." This little canvas gives 



48 



THE ASSOCIATED ARTISTS OF PITTSBURGH 



49 



a splendid sense of spaciousness, the 
tone relations are most convincing, the 
restricted gamut of color is subtly con- 
trolled, and there is an exhilarating di- 
rectness of handling. Second honor was 
given the "Cora and Clemence" of Ar- 
thur W. Sparks, which represents two 
figures seated on the grass in the sun- 
light, seen against the shadows of a line 



who won an "Honorable Mention" in 
the International Exhibition held in 
these same galleries last spring. Of his 
twenty-five canvases, three are copies 
(and unusually fine ones) from old 
masters, the rest being original paint- 
ings about evenly divided between por- 
traits and figure studies of Dutch sub- 
jects. In technique, Mr. Seyffert has an 




AN OLD VOLLENDAM COUPLE 

of trees. The color is clear and spark- 
ling, and the contrast between the ex- 
panse of brilliant light and the vivacious 
detail of the shadows is very interesting. 
The third honor picture, by Christ Wal- 
ter, is an admirable decorative landscape 
in browns and blues, suggesting form and 
perspective without violating the flatness 
of the canvas. A special mention pro- 
vided for works other than oil paintings 
went to Ray E. Motz for his "The Mill 
Pond," a water color in flat tones of 
pleasing low-keyed color. 

The customary special exhibit is this 
year contributed by Leopold G. Seyffert, 



L. G. SEYFFERT 

unusual freedom of various styles, rang- 
ing from the sketchy vigor of "The 
Pirate" to the flowing simplification in 
the portrait of Mrs. Whelan and the 
realistic fulness of the portrait of Mr. 
George Wharton Pepper. His coloring 
is not unusual, but is strong and attrac- 
tive; his draughtsmanship is good, and 
his sense of character excellent. Mr. 
Seyffert has put great virility into his 
work, and his collection makes an un- 
commonly interesting showing. 

Outside of his work, the landscapes, on 
the whole, are better in quality as well 
as greater in numbers. Among the most 
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serious and most accomplished, George 
W. Sorter's best painting is the "Snow- 
bound Hills/' which has the plasticity 
somewhat lacking in "Gloucester Wharf/' 
for all its clever subordination of detail 
to the broad masses, and a greater bril- 
liance than the "Pennsylvania Country/' 
which shows the result of a careful study 
of cloud formations. Will J. Hyett's 
three landscapes are all very charming 
in color, attractive in handling, delicate 
and suggestive in feeling. 

Two of the most interesting painters 
lack the strength of co-ordination, which 
they must acquire before their talent 
gains its full effect; but Sarah Blythe 
Beatty's splendid sense of color and vig- 
orous presentation of stormy clouds are 
not to be wholly hidden by a lack of pro- 
fessionally ; and though the skies and 
distant shores of Raymond Holland's two 
sea pictures are unconvincing, the water 
in each has a rare luminosity of color 
and dash of movement, while the paint 
is handled in a way whicli makes it beau- 
tiful for its own sake. 

Johanna K. W. Hailman's "Nassau" 
is executed in a piquantly detailed man- 
ner, and is very successful in a difficult 



problem of aerial perspective. The 
"Yellow Tree" of Ralph Holmes strikes 
a personal note of color, painted with 
nervous force. Courtland Butler's "Near 
Hopwood" suggests very well the misty 
forenoon of a spring day, in an expansive 
rolling country, and Charles J. Taylor's 
"Boothbay Harbor" is an excellent ef- 
fect of night. 

But though the landscapes predom- 
inate, there is also admirable figure work 
shown. Helen C. Whitmer gives study 
to the head of a child, "In the Grove," 
where the form and the reverberations 
of color are beautifully handled. How- 
ard Hildebrandt's two large portraits 
are very conscientiously studied, and his 
outdoor figure study, "The Japanese Um- 
brella," is vivacious. James Bonar, in 
spite of heaviness in certain directions, 
has achieved an arresting character study 
in his "Este." 

In the room devoted to works other 
than oil paintings, the water colors of 
Edmund S. Campbell, with their unusual 
richness and depth of quality, and the 
etchings of Thomas Wood Stevens, hand- 
some in color and free in manner, are 
most striking. 



THE GREAT WEST WINDOW OF 
PROCTOR HALL 

In the New Graduate School of Princeton University 



AN integral part of . the design of 
^Proctor Hall of the new Graduate 
School at Princeton University, so lately 
dedicated, is a great stained-glass win- 
dow about forty feet in height repre- 
senting Divine Truth as the source of 
all wisdom. 

The style of the building is Gothic — 
it was designed by Messrs. Cram, Good- 
hue and Ferguson — and the lines of the 
window conform thereto. There are 
seven main lancets, each containing a 
single symbolic figure. These represent 
the liberal arts. In the center is Dialec- 



tica with, on her right, Rhetorica, As- 
tronomica, Musica, and, on her left, 
Grammatica, Geometrica and Arithme- 
tica. Beneath the lancets, necessitated 
by the broad, lateral division in the stone 
work of the window, is the predella, in 
which is shown the Child Christ in the 
Temple, surrounded by members of the 
Sanhedrin, asking and answering ques- 
tions. The penetrations in the tracery of 
the upper portions of the window suggest 
the sky and stars in a formal manner, the 
stars in some instances being upheld by 
angeJs, and the traceries all being bound 



